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Editor’s Notes 

Here we are with our fortieth issue and 
the end of the tenth volume of The New Am - 
berola Graphic ! It has been very gratify- 
ing to me to have seen this publication 
grow as it has, but it would not have 
been possible to reach this stage without 
the continued support and encouragement 
from you, the reader. Here’s to the next 
ten years for all of us! 

I am grateful to Harry Custer for sub- 
mitting the article and fine photos of 
his electric cylinder player, and am hope- 
ful that additional phonograph articles 
will be submitted. But remember, we are 
always happy to receive contributions from 
our readers, regardless of the topic. 

The Etude interview with Thomas Edison 
on pages 3 and 4 was sent to us by Barry 
Lee Johnson. Note that by 1917 Edison 
claimed they had sold 126,000,000 records. 
Show that figure to the dealers when they 
tell you how rare Edison records are! 

M.F.B . 



* 

i 



t 

n 




BACK ISSUES 
ARE COMING. 






Thank you for your patience! 






$4.00 







' 




Does advertising in the GRAPHIC pay? Many of our advertisers think so. 
unsolicited comments we have received: 



Here are some of the 



"Thanks for your arrangement of my ad...lfy book sale seems assured thanks to that exposure." 
"We are very pleased with our advertisement in the New Amberola Graphic..." 

"Already had a call from it (4 days ago, and I just got my copy today)." 

However, we make no promises! We will say, though, that it does pay to advertise with us in 
that the revenue we receive helps to keep the subscription price down. For this reason, we 
are making an all-out effort to increase advertising in the GRAPHIC. 

But don’t worry. As the volume of advertising increases we will not cut back on articles. 
Rather, we will increase the number of pages of each issue. And, unlike so many other publi- 
cations currently available, our readers actually look forward to the ads! In short, we be- 
lieve that readers and advertisers alike will benefit by increased advertising. Why not sit 
down and compose an ad today and send it off for inclusion in the very next issue? 

a # * * * * # 
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fied ad, use the handy form below to submit it. 
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outlined above, write us for a 
quote. Please have ads in by the 
10th of the month of publication. 



Any ad may be run four times for the price of three. 



1 / 7 . 77 , .'.'7 7 



THE ETUDE 





New Aspects of the Art of Music 



By the Great American Inventor and Scientist 

THOMAS A. EDISON 

From an Interview Secured Expressly for THE ETUDE 





broke into bis well-known and contagious smile and 

sid 

To-morrow’s Music 

“A great deal. — an enormous part. The present in- 
struments of the orchestra arc very crude. Take 
the violin for instance. Don't tell me that even 
the best violin cannot he improved. One of the 
worst things in all music is the E string on the 
violin. A \vorn E string gives me great pain. 
Not one in fifty is good. The funny thing about 
it is that a violinist will go on playing on a poor 
E string and not notice it. Miss Kathleen Parlow 
came to play for me some time ago. I told her 
that her E string was a bad one, and- she would 
not believe me. I then put it under a micro- 
scope and found that it was worn square. What 
was the result? It produced the wrong overtones 
and the result was simply excruciating to my car<. 
I seem to be gifted with a kind of inner hearing 
which enables me to detect sounds and noises 
which the ordinary listener does not hear. 

"The piano is also a defective instrument in 
many ways. The thump of the felt on the strings, 
while it gives a certain character to the tone, is 
often highly disagreeable. It must he done away 
with. Some day it will he. If you have no\er 
heard it you have not listened closely enough 
It is particularly noticeable in the two upper oc- 
taves. where in many instruments it virtually 
drowns out the vibrations of the smaller strings 
or wires. The listener, of course', has been fol- 
lowing the music and his attention is not given to 
the thumping sound: hut it will he remedied some 
day. Again, the bass of the piano is out of pro- 
portion to the volume of the treble. This is rem- 
edied in the orchestra through the number of in- 
struments. Tf there were as many bass viols in 
the orchestra as there are first violins think what 
the effect would he. Yet the effect in the piano 
is decidedly out of balance, and nobody pays very 
much attention to it. After a piano has been 
played upon for a few hours it begins to deter- 
iorate. This is due to the hardening of the ends 
of the hammers. This deterioration g» s on with 
cverv stroke, so that the instrument eventually 
takes on a metallic, ‘tinny’ sound, which should he 
remedied by picking the felts.” 

Mr. Edison, after commenting upon the great var- 
iation in the human sense of hearing, again referred to 
his own ear which has the remarkable ability to per- 
ceive many extraneous noises and discords which the 
ordinary ear does not notice. For instance, in listen- 
ing to a clarinet he hears the noise made by the move- 
ment of the keys so plainly that it spoils the musical 
effect. For this reason he had special clarinets con- 
structed for his own purposes, with noiseless median- 
• 

1 m Where to Sit at the Opera 

In speaking of orchestral and operatic performances 
he said : 

“While I am extremely fond of opera 1 have been 
in the Metropolitan Opera House only twice in years. 
Very few people realize what position in the auditorium 
really means. If one sits oil one side of the opera 
house he may get quite a different effect from that 
obtained when sitting on another side. The people 
who insist upon sitting down in the front rows of the 
orchestra have their musical impressions seriously dis- 
torted. It is odd that they do not realize this. If the 



Thomas Ai.va Edison is one of the most American 
of all Americans, yet there is none of our citizens 
whose accomplishments have given so much to the en- 
tire world. Wherever civilization reaches, the inven- 
tions of Edison are likely to he found. His nine 
hundred and more patents are reported to he the 
basis for industries whereby over 600,(XX) men and 
women are earning livelihoods. Although scien- 
tific bodies all over the world have heaped aca- 
demic honors upon the great inventor, he is es- 
sentially a self-taught man in every respect. Horn 
at Milan, Ohio, in 1X47. he became a newsboy at 
twelve: later a telegrapher; and then the inventor 
of much valuable telegraphic apparatus. The suc- 
cess of these inventions indicated his possibilities, 
and after many struggles he established a labora- 
tory in New Jersey ( 1876), giving all his time 
to scientific matters for the benefit of mankind. 

The range of his investigations is nothing short 
nf marvelous. Although he is nominated in 
"Who’s Who" as an electrician, he is on'c of the 
most important factors in such diverse fields as 
concrete for building construction, explosives, 
moving pictures, dyestuffs, electric lighting, the 
phonograph, electric storage batteries, electric lo- 
ci .motion. and X-Ray photography. The scope 
and' accuracy of his memory is phenomenal. His 
grasp of detail is likewise very startling to men 
meeting him for the first time. 

Despite the rain of distinctions that have come 
on him. despite a huge income justly earned 
through his marvels, the great inventor wants 
nothing more than to he let alone to continue his 
great work for humanity. He is too busy to he 
bothered with the superficial luxuries of life. 

Just over the threshold of his seventieth year, 
his every day is a day of work.— hard work, 
—often for fourteen or eighteen hours. Indeed, 
it is reported that he has gone for eight days 
with next to no sleep when he has been engaged 
upon some great problem. His diet is as abstem- 
ious as that of the acetic. In fact, like Ludovico 
Cornaro, the famous author’ of “The Advantages 
of a Temperate Life." he lays particular stress 
upon the fact that the reason many men ac- 
complish so little is that they eat too much. 

It was the invention of the phonograph that 
turned Edison’s attention to music. The phono- 
graph was a natural evolution of some of his experi- 
ments with the telegraph and the telephone. The first 
phonograph records were made on tinfoil. Ibis proved 
an unsatisfactory method, and the next records were 
made upon wax. Although a vast number of men have 
since then been engaged in the development of the in- 
dustry through different companies and different means, 
die principle of reproduction was embodied in the orig- 
inal invention of Edison which was so startling when it 
was first shown that it was discredited by many. The 
original model of the first phonograph— the first ma- 
chine that talked— is in the Kensington Museum, in 
London. Could the great inventor ever have dreamed 
of what an immense and revolutionary part his little 
invention would play in the music of the future, when 
descendants from his little contrivance would he in 
hundreds of thousands of homes all over the world, 
capturing and echoing the interpretations of master 
musicians at will? 

Mr. Edison had a strong ambition to secure records 
of the voice of Adelina Patti and Carlotta Patti. Un- 



fortunately owing to the fact that the tinfoil of the 
original records stretched badly, these records were 
ruined after a few trials, but this served to turn Mr. 
Edison’s attention toward music. He knew next to 



nothing of music as the musician knows it. Notation, 
which a man of bis intellect could have mastered in 
a few weeks, did not interest him particularly. Con- 
sequently his viewpoint upon music has been obtained 
from an entirely different angle, and is of immense 
interest because of its originality. 

The Etude representative found Mr. Edison en- 
gaged in his unpretentious laboratory at Orange. New 
Jersey. Many a High School laboratory is apparently 
much more completely equipped, though the great in- 
ventor buys all the latest and best apparatus. Mr. Edi- 
son was standing at a smoke-darkened furnace, stirring 
some chemical compounds in little vessels. His in- 
tensity of concentration was such that he did not dis- 
cover .that others had entered the room for many 
minutes. It was with no difficulty, however, that he 
turned from his retorts, beakers and crucibles to dis- 
cuss one of the most ethereal of arts. Asked to give 
his opinions upon the part that physics and mechanical 
instruments would play in the music of the future, he 
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THE ETUDE 

hearer were sitting right beside the tympani player he 
would hear the tympani above all other instruments. 
The same is true of other sections of the orchestra; 
so that one does not begin to get the blend of sound 
that the composer aspired to produce, until one is some 
distance from the stage. To my mind the most de- 
sirable position is on the center aisle in the last row 
of seats, as far away from the stage as one can get. 

"Don't pity the gallery god. He has the best of it 
at the opera. He hears the music far better than the 
wealthier auditors down near the stage. No sensible 
person in an art gallery tries to get his nose right up 
against the canvas in order to enjoy a great painting. 
How people sitting in the front seats at the opera can 
stand the performance I don’t know. It makes me 
sick. It is. only a badly jumbled mess of instrumental 
sounds." 

The great inventor winked his intelligent eyes and 
smiled as he said : 

"You know people have to put up with many strange 
things in music. l*’or instance, no violinist is able to 
play octaves exactly in tune. I have tested many with 
scientific apparatus, and know just what 1 am talking 
about. Consequently, when we hear octaves played 
upon the violin we have to put up with many excru- 
ciating noises. But we have become accustomed to it, 
and have led ourselves to think that it is all right 
because we have never heard the real thing. That, of 
course, is psychological.. It is physically possible to 
play octaves on the violin correctly, but it is not hu- 
manly possible. Many of the effects produced are per- 
fectly horrible. The violinist in running his linger 
down a string to a new note must locate a spot on 
the string of one- thousandth of an inch. Think of 
that! That is, if he strikes the exact spot where the 
note has just the requisite* number of vibrations, he has 
an area of microscopic dimensions in which to press 
the string down on the fingerboard. As one may. 
easily .imagine, bis notes arc only approximately cor- 
rect in pitch. Here, however, we are assisted in two 
ways by the ear. The ear of the performer, with 
almost miraculous speed, detects any considerable dis- 
crepancy, and corrects it by a slight adjustment of the 
angle of the linger on the string. On the other hand 
the ear of the auditor that has not been trained to 
extreme acuteness is satisfied with approximately tuned 
intervals, and accepts them when heard upon the violin 
as he has been accustomed to hearing them. However, 
when the violinist attempts to play octaves be must 
move his lingers to two different places upon the 
strings (unless he uses an open string). It is next to 
impossible for him to correct faulty intonation in two 
notes at the same time; the result is a kind of squawk- 
ing— a squawking that is hideous to many people. I 
wish that composers never wrote octaves for the violin. 
It has been possible for me to make some very inter- 
esting tests in this connection with very delicate scien- 
tific apparatus, and 1 find that the average fine violinist 
is likely to play fifteen or more vibrations, lower or 
higher, out of the way, in playing octaves. They antici- 
pate Debussy in a way that they will not themselves 
believe.” 

American Voices Best 

Mr. Edison showed great enthusiasm when asked to 
talk upon American voices and American singers. 

“Of course we haven't a complete monopoly of all 
the great voices in the world, but the number of .line 
voices possessed by Americans is a continual marvel 
to me. I have a strong impression that the best voices 
in the world are right here in America. 1 have records 
of twenty-two hundred voices, and I can prove it. Tak- 
ing it all in all this is overwhelmingly the land of fine 
voices. Europe can produce nothing in comparison 
with us when we consider the number. I had trained 
investigators working in the art centers of Europe for 
two years in search of beautiful voices. The result was 
very disappointing in comparison with the results ob- 
tained in America right at our very thresholds. 

"The worst defect a voice can have is. to my mind, 
the tremolo. Unfortunately it is a defect which singers 
themselves do not seem to be able to recognize. It 
seems to be natural with them. In fact every voice 
seems to have a tremolo in some degree. When I 
first began to make records of noted singers a vocalist 
came to me and we produced a record. The tremolo 
came out very distinctly in the record and the singer 
insisted that it was due to the mechanism. A greatly 
improved mechanism revealed the tremolo so clearly 
that the singer was convinced where the fault lay and 
proceeded to correct it. 



"A beautiful voice, without a tremolo, trained by a 
fine musician so that through proper accentuation, 
phrasing, etc., it can bring out the composer’s proper 
meaning, is truly the finest of musical instruments. 
The singer to-day must have something more than a 
mere voice. She must have brains of a high order. 
American singers have splendid brains. That is one 
of the reasons why I like them. They have too much 
grey matter to let fool teachers lead them astray. Vocal 
teachers are often the worst of humbugs. They seek 
to do absolutely impossible things, and become indig- 
nant if their pupils cannot do them. I am sure that 1 
could give very much better vocal lessons than many 
of them, just by using a little common sense. But 
don't advertise me as a vocal teacher. I have a few 
other things to do. Think of a basso profundo teach- 
ing a coloratura soprano how to sing a high note ! 
It is like the elephant teaching the nightingale. The 
singing pupil aspiring to create a fine tone should hear 
the finest voices of her class and then strive to do a 
great deal better. 

Conventional Aspects of Music 

**Su many of the popular conceptions upon music arc 
wholly conventional. People like or dislike what they 
are told to. There is very little fresh and original 
thought upon the subject. The dictum of the pro- 
fessional musician is taken as final, until sonic revolu- 
tionist like Wagner throws it over. I have learned a 
barrel ful of new things about music. I used to hear 
Mozart greatly lauded for his compositions. To me 
Mozart is one of the least melodic of the composers — 
that is he shows the least invention — far less to my 
mind than Bellini. Rossini, Donizetti and Verdi. I am 
not speaking about bis craftsmanship but about bis 
sense of melodic invention. Still, were 1 to utter this 
thought in the presence of the professional musician I 
would be rewarded with a smile of derision. They 
would intimate that there was something wrong with 
my discernment — yet they would not comment when I 



told them that my favorite symphony was the incom- 
parable Beethoven Ninth. On the other hand my fa- 
vorite ballad is Kathleen Mavourneen and my favorite 
violin solo is the Gounod-Bach ‘Ave Maria.’ Great 
names, big reputations, mean nothing to me — it is the 
music itself that appeals to me. 

"Popular taste in music is pretty well defined. I 
have had 126,000,000 records we sold charted on dia- 
grams; and it is amazing to see how the law of 
average works with surprising regularity. The public 
likes music of a certain kind and goes on liking it 
year after year. On the whole, public taste is tending 
toward the better music and by better music I do not 
mean complicated or eccentric music. I cannot conceive 
that music like that of the extremists, such as Debussy 
and his followers, will ever meet with very great favor 
at any time in the future. It seems to me like music 
that anyone could make. By what art principles arc 
such musical jumbles justified? They sound like in- 
terrupted conversations. One is just about to say 
something of interest when he is foolishly interrupted 
with some entirely different thought. Insane people 
blabber on in such fashion. Such a work as the Sextet 
from Lucia is a masterpiece beside much of the idiotic 
stuff we hear in these days as ‘modern’ music. It is 
like the cubist pictures which look as though someone 
had accidentally upset a pot of paint on the canvas. 

"The creation of melodies is one of the most diffi- 
cult things in music. I had an examination made of 
the themes of 2700 waltzes. In the final analysis they 
consisted of about 43 themes, worked over in various 
ways. Of all the writers. Johann Strauss proved the 
most inventive of all waltz composers. He had the real 
melodic gift. Of course I do not include Chopin in 
this, as his waltzes are not conventional waltzes. 
Chopin had a wonderful melodic gift — marvelous. 
Nevertheless, his 'Lunc-ral March.’ by which he is 
known to the most people, seems to me greatly inferior 
to the Beethoven funeral march. It is not improbable 
that Chopin received his inspiration for this work from 
the older Beethoven composition.” 



SPRING IS HERE! 



That means the flea markets are just around 
the corner! As one of our customers put it, 

"Your ’T 1 shirts are great! As an in- 
terested collector of old phonographs 
it has helped me to increase business." 

If you wear one of our beautiful, bright yellow Haynes 
100$ cotton "Beefy-T" t-shirts to the flea markets, or car- 
ry one of our sturdy canvas totebags, we guarantee the deal- 
ers will readily identify your hobby! Each has the 1905 
Edison Phonograph trade mark printed in bold black ink. The 

designs are screened by Vermont crafts- 
men using durable, washable ink. 
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The Shirt comes in 4 sizes: S (34- 
36), M (38-40), L (42-44) and XL 
(46-48). Keep in mind that cotton 
will shrink, so shirts may seem a 
bit large before washing. Prices: 
$5.85 ea.j 2/^1 1.30; 3/$l6.50. 

The Bag is of sturdy canvas measur- 
ing 13-g- x 15 with the design 
printed on both sides. $5.50 each; 
2/$11.30. All items sent postpaid. 

"I want to see a phonograph in 
every American home"-T. A. Edison 



The New Amber ola Phonograph Co. 

37 Caledonia Street St. Johnsbury, VT 05819 




Off The Record; or 

“Play That Part Again!” 

"A column dedicated to those somewhat less than 
perfect recordings of bygone years and the noble 
performers who made them." 



This popular column has been missing from recent is- 
sues, and we urge readers to continue making contribu- 
tions for future instalments. 

John Petty notes an Uncle Josh blooper on take 1 
of Columbia's "Uncle Josh at a Roller Skating Rink," 
issued on single-sided 3503 as well as double discs 
A403 and A1715. Stewart says "west" for "rest" in the 
following context: When he has the skates strapped to 

his feet and he tries to show the city folks a few ca- 
pers, he says, "One foot went northeast and the tuther 
went southwest, and I don't know where the west of me 
went." . In the Uncle Josh Stories published by Baker 
Books in 1924 and on Victor 16931, the word is "rest," 
so John thinks he got his tongue tangled up at this 
point . 

Reader R. J. Wakeman wonders how often record 
company officials got their information wrong when 
making up copy for the labels. He cites a 1929 Coon- 
Sanders Orchestra record for Victor (21939) called 
"Tennessee Lazy" which got labeled as "Tennessee Lady" 1 

George Blacker calls our attention to an infamous 
Victor recording from 1930 which your editor will han- 
dle as tastefully as possible! "Joe Venuti's love of 
practical jokes is well known, and on one occasion he 
pulled a beaut while an all-star band fronted by com- 
poser Hoagy Carmichael was recording the novelty song 
'Barnacle Bill, the Sailor' (Victor V-38139, take l). 

Joe was a member of the chorus that shared vocal hon- 
ors, and on one of the refrains he sang a revisionist 
version of the lyrics which was not fully drowned out 
by the other singers who stuck to their lines. As a 
result, the refrain 'said Barnacle Bill, the Sailor' 
sounds suspiciously like 'said Barnacle Bill, the 

S head' ." Your editor has a copy of this record, 

and feels the "revisionist lyric" which George refers 
to is quite audible in the refrain after the second 
chorus. "Said Barnacle Bill, the Sailor" is sung three 
times, and Joe Venuti's special treatment of it is most 
prominent the third time. I once played this record 
for someone, instructing him only to "listen careful- 
ly"; he was able to pick out the offending lyric with 
no difficulty. But whether or not Venuti does sing it, 
there's a great hot solo by Bix Beiderbecke which 
should not be overlooked! 

It pays to play every record through to the last 
groove. Louis Winsch's Victor of "Suki San" (Victor 
18317, take l) has a dozen or more blank grooves after 
the song ends, but it isn't till the final few that one 
can hear a very prominent blast of a klaxon horn from a 

nearby automobile . 

And in some cases, it pays to play a record through 
the blank area as well! tty first experience with ghost 
voices came a few years ago with Edison 51054 (take C) 
of "Hoptown Chinatown Hop" by Kaplan's Melodists. I 
happened to be sitting on the floor directly in front 
of the Diamond Disc horn. The record came to an end, 
and as the Diamond Disc arm is mechanically fed, the 
point continued to travel over the smooth area after 
the last groove towards the label. All of a sudden I 
could hear a man singing very faintly! I wasn't able 



S. 

to recognize what was being sung, but I was able to de- 
termine that my mystery voice sings a sustained G about 
3/8" from the last groove. Do any readers have this 
phenomenon on their copies of 51054-L? If so, it can 
only mean that the wax blank used to record Kaplan's 
Melodists had previously been used to record a concert 
or operatic singer, but the recording was not accept- 
able and was shaved off for reuse - with a few traces 
of the original performance remaining. I might add 
that I cannot get this to reproduce electrically, but 
it's quite apparent on the acoustic Edison machine. 

The second time this happened was just a few weeks 
ago when I was playing Blue Amberols instead of working 
on the GRAPHIC. This time it was "Marion" by Rachael 
Grant and Billy Murray (Blue Amber ol 4065, take 2 in- 
dicated by two dots after "PATD"). The record ended, 
and the stylus continued over a number of blank grooves. 
Just as it reached the last one, I heard a startlingly 
loud voice which sounded for all the world like Cal 
Stewart's, though I couldn't make out what he said. 

The stylus continued over the blank area, and there was 
no doubt that I was hearing a faint trace of an Uncle 
Josh monologue! Towards the end I even managed to hear 
an Uncle Josh laugh, followed by a sentence that began 
"Gosh,..." and a final laugh. Again, I can only assume 
that the Grant-Mirray duet was dubbed onto a wax blank 
which had been incompletely shaved, and traces of its 
previous life as an Uncle Josh record remained. Need- 
less to say, I would also like to hear if other read- 
ers hear something similar on their copies. 




Steve Barr's Grey Gull article in the last issue 
drew a number of very favorable comments from our read- 
ership, along with some additional data and miscellan- 
eous notes. First of all, we apologize to Steve and 
our readers for the proofreading error which appeared 
on page 5, first column, l/3 of the way down. Please 
cross out the words "series was dropped" (line ?3) so 
that what remains reads, "Both lateral and vertical 
masters shared this series." 

Bill Bryant draws our attention to the fact that 
at least one 12" grey Gull is known to exist, although 
it may be the only one. It is an un-numbered personal 
recording dated Nov. 28, 1927, matrix 9001 -C, of the 
Bach-Gounod "Ave Maria". It is sung by Fredericka Fry, 
accompanied by Margaret Sittig (violin) and Florence 
Wessel (piano). 

Reader John Leifert writes, "I can add to the 
roster of musicians heard on those sides the name of 
Carl Kress , who takes a guitar solo on ' Emilia ' (mx. 
3570-A) - Radiex 1752 (as Dixie Rag Pickers — on Van 
Dyke they were 'Original'!!). Tonmy Dorsey is also 
heard on trombone. A Jazz Records amendment! It - I 
must say - is quite strange to hear an ultra-modern 
(for the time) chorded guitar solo by Kress, with the 
accordion chugging of Charles Itegnante behind him. But 
it's a great side - as G. Blacker would say, 'If you 
ever see it - grab it ! ' " 

Grey Gull also produced a series of 6" children's 
records on the "Youngster" label. 

Finally, in the dating guide on page 10, Steve 
opined that the 31200 master series fell between Grey 
Gull's 3100 and 3200 due to error. This is, in fact, 
a late Emerson (ERL) master series which was apparent- 
ly begun at 31000 when numbering reached 3999 in late 
1926. 



For some fifteen or more years I have been 
using an all electric player for my 2 and 4 min. |gj 
cylinders. I first built a model' using a combina- 
tion Standard with an Ediphone drive motor in- 
stalled inside the cabinet. However, the belt had 
to be loosened before the top could be raised to 
get to the motor. An "all purpose" stylus was 
used for playing the three types of cylinders. 

I might not have decided to construct an im- 
proved model if an ardent collector didn't see the 
old one in operation and made up his mind he 
couldn't live without it. "Just name your price," 
he said. Thus work on model #2 got started. 

The upper works consist of a Madel D Standard 
with open end mandrel and having the large repro- 
ducer holder. Details of the cartridge assembly 
are shown in Fig. 1 which shows the normal playing 
position. A small hole was drilled in the top 
rear area to secure a small brass hinge which is 
bolted in place. The loose hinge leaf is fastened 
to a square opening radio binding post and to a 
square rod guide as shown. Both embrace a movable 
1/8" square rod making up half of the total cart- 
ridge arm, and to which a small hinged adjustment 
is soldered at the front end. This has a set screw 
for vertical adjustment. This in turn is soldered 
to a 1/8" round rod which is soldered at the other 
end to a plate having two cartridge holes of prop- 
er size and spacing and to which a Shure M-44 cartridge 



m n 




is attached. Over the long cartridge hold down screw 
extensions a thin aluminum plate is mounted and held in 
place with long finger tight nuts (various sizes screws 
and nuts come with the cartridge). At the front of 
this plate is located a DiscTraker sold by Discwasher, 
Inc. and available at electronic shops. The DiscTraker 




Fig. 3 



Fig. 4 



1 



is directly in front of the stylus and as close to it as 
possible without touching the cartridge itself. The 
purpose of this as intended by the manufacturer is to 
ride the surface of warped records and prevent stylus 
compression. At the front end of the l/8" round rod a 
small movable weight having a set screw is located. This 
allows for proper stylus pressure on the cylinder. The 
purpose of the small hinge is to enable the cartridge 
assembly to be turned over for easy access to stylus re- 
placement shown in Fig. 2. Of course the finger tight 
long nuts are loosened and the DiscTraker removed before 
replacement . 

An insulated patch cord jack is fastened in place 
where the adjustment screw for the carriage tracking was 
located. A fine two-wire pickup lead connects this part 
to the cartridge itself. There are two main cartridge 
adjustments: the binding post square rod horizontal ad- 
justment for moving the stylus above the approximate 
record center, and the vertical set screw adjustment in 
front for the proper stylus drop. Also, there is a mi- 
cro adjustment to be had from opening and closing the 
binding post screw that really brings out the best 
sound. 



Figs. 3 and 4 are frontal views. A hinged bearing 
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having a light spring for belt tension holds the speed 
reduction pulley. This is made up of a large Dicta- 
phone pulley on the outside and an Edison drive pulley 
the same as the original one on top. The Ediphone mo- 
tor has its own original small pulley. All belts were 
custom made by Projector-Recorder Belt Corp., 147 
Whitewater St., Box 176, Whitewater, WI 53190. They 
will make any size belt according to your sample and it 
will be of perfect construction and spliceless . Back 
in 1975 a pair cost me $8.57 postpaid. For electric 
reproduction smooth belts are an absolute requirement. 



ice or l/a nations m uanadas 

by Martin Bryan 



If you had a lot of time to kill and decided to 
get out all of your Victor catalogues and compile a 
numerical listing of, say, the 45000 blue label series, 
you would soon discover a disappointingly large number 
of gaps in your efforts. Some of those blanks would be 
due to foreign language items which never appeared in 
the domestic catalogues (45043 through 45049, for ex- 
ample, are Arabian vocal solos!). Some of the other 
blank numbers were just never used — in this country, 
anyway. That appears to be the case with 45060. 



An extension for motor speed adjustment is shown 
in Fig. 4 and permits changing speed while machine is 
running. Fig. 5 is a rear view showing a power jack 
for attaching a line cord to the 110 VAC motor. 

The bedplate is mounted via 4 3/8" long by 5/8" 

0D plated tubes to a thick maple cutting block. Long 
bolts with acorn nuts on top were used. Rubber bump- 
ers were glued on underneath the block at the corners. 

An Ediphone mercury switch with a lever in the on 
off slot controls the motor operation. 



When I first came across the Canadian record il- 
lustrated, I assumed it was just a Canadian pressing of 
an equivalent U.S. issue. After all, the 45000's is a 
U.S. Victor series. When I took the record out of the 
sleeve, I noticed what appeared to be British master 
numbers in the wax! I now came to the conclusion that 
the Canadian version had been pressed from English 
rather than American recordings, and thought I had a 
real oddity. It wasn't till awhile later that I real- 
ized my record had no American counterpart ! 

Apparently Victor allowed the Berliner Co. in 
Montreal to issue double-sided Lauder records in Can- 
ada, and even allocated some 45000 numbers for this 
purpose. If 45080 was issued in sequence, this would 
have appeared before the Canadian buyer early in 1916 
— or 4 - 5 - to 5 years before double-sided Lauder records 
became available in this country (beginning with num- 
ber 45195). 

Full details of this particular H.M.V. Victor 
record are as follows: 

45080-A It's Nice When You Love a Wee Lassie 

(Ah15l66e) (100065) 

45080-B It's Just Like Being at Home (l2973e) 

(100066) 

The Canadians weren't given the "benefit" of the full- 
fledged English H.M.V. recordings, however, as these 
were recorded for their Zon-o-phone subsidiary, in 1912 
and 1910 respectively. The 100000 numbers indicate 
that both sides were also issued in Canada as purple 
label single-sided records. It is also worth noting 
that neither song was ever available as an American 
Victor, though both both titles appeared in Edison 
catalogues. 



sapphire, and 4 min. diamond. These were ordered from 
Expert Pickups, Ltd. (see their ad elsewhere in this 
issue). They will perfectly grind to Edison specs and 
mount on a Shure holder. They also supply with cart- 
ridge. 

It must be understood that the sound output will 
depend a great deal on the condition of the cylinder. 
Also, if it is passed through a good pre-amp like the 
"Specialist." I can safely say that a good cylinder 
will sound every bit as good as a similar disc record 
of its day when played electrically. 



Here at the GRAPHIC we use an awful lot of "Liquid 
er" in preparing each issue . We wonder if any read 
have discovered an inexpensive substitute for this 
duct or the thinner. Just over half an ounce of 
uid Paper now costs more than a gallon of gasoline! 
ually , on a per gallon basis. Liquid Paper costs 
5.20. while the thinner is a mere $149.33. 




?. 



Carson Robison Discography 



part 7 



Compiled by Robert D- Morritt 



Pathe-Perfect 



_g- Pathe 

Dalhart and Robison: 



107162 - 
107163 - 
107436 - 
107528 - 
107537 - 
107672 - 
107673 - 
107674 - 
107675 - 
107750 - 
107752 - 

107850 - 
107888 - 
107967 - 
107985 - 
107988 - 



108064 - 
108065 - 
108089 - 
108090 - 
108108 - 



Just a Melody 32279 

When You're Far Away 32220 

My Blue Ridge fountain Home 32254 

Goin ' Home 32277 

My Carolina Home 32264 

Why Ain't I Happy at All 32281 

I Know There is Somebody Waiting 32290 
A Memory That Time Cannot Erase 32290 
Put My Little Shoes Away 32285 

Golden Slippers 32295 

Where We Never Grow Old (w.Hood) 32296 
I Wonder If You Still Remember 32307 

When the Sun Goes Down Again 32323 

Sing On, Brother, Sing (w. Hood) 32323 
Oh, Susanna (w. Adelyne Hood) 32326 

Hear Dem Bells (w. Adelyne Hood) 32339 



Shine On, Harvest Maon 32330 

Where Is ty- Mama? 32335 

Mobile Bay (with Adelyne Hood) 32335 
That Good Old Country Town 32345 

Bring Me a Leaf from the Sea 32351 
Drifting Down the Trail of Dreams 32354 
In the Hills of Old Kentucky (Hood) 32351 
Six Feet of Earth 32350 



Old Plantation Melody (w. Hood) 32359 



Perfect 



12358 

12299 

12333 

12356 

12343 

12360 

12369 

12369 

12364 

12374 

12375 
12386 
12402 
12402 
12405 
12409 
12409 
12414 
12414 
12424 
12430 
12433 
12430 
12429 
12438 



108157 
108158 
108159 
1081 60 



The Little Green Valley 32364 12443 

There's a Whip-Poor-Will a-Calling 32369 12448 



Steamboat Keep Rockin' 32364 

Climbing UpDe Golden Stairs (Hood) 32369 



Carson Robison Trio: 



12443 

12448 



- I Tore Up Your Picture When You 

Said Goodbye 

- The Prune Song 

- Down in the Cane Break 

- Will the Angels Play Their Harps 

for Me ? 3241 1 

- Sinking of the Vestris 32411 

- His Journey's End 

- 'Leven Cent Cotton 

- Why Did I Get Iferried? 

- Left % Gal in the MDuntains 

- The Railroad Boomer 

- John the Drunkard 



- Frankie and Johnny 

- Woman Down in Memphis 
Miscellaneous : 



32506 

32506 



12460 

12465 

12465 

12490 

12490 

12517 

12517 

12553 

12553 

12560 

12583 



- A Picture from Life's Other Side 

- Where We Never Grow Old 

- Goin' Back to Texas 32461 

- Open Up Dem Pearly Gates 32461 



12375 

12375 



Additional recordings on the Perfect label will be 
found in the Plaza- ARC section. 



Dalhart & Robison: 

7471 - Golden Slippers 



7472 - % Blue Ridge Mountain Home 



Plaza-ARC 



Apex 8656, Banner 6090, Challenge 682, Conqueror 7062, Crown (Can.) 81034, 
Domino 0192, Domino (Can.) 21309, Homestead 16158 & 23031, Jewel 5115, 
Lucky Strike 24123, Microphone 22200, Minerva 922, Oriole 1020, Regal 8408, 
Silvertone 1526 & 21526, Starr 8656, Challenge 732 

Apex 8656, Banner 6086, Broadway 8036, Challenge 688, Conqueror 7062, 

Crown (Can.) 81172, Domino 0193, Domino (Can.) 21309, Jewel 5114, Lucky 
Strike 24123, Microphone 22200, Oriole 1020, Paramount 3055, Regal 8408, 
Silvertone 1526 & 21526, Starr 8656, Challenge 732, Sterling 281172 



7524 - I Know There is Somebody Waiting Apex 8689, Banner 6114 & 7102, Challenge 557, Conqueror 7059, Dom- 
ino 0198, Jewel 5283, Oriole 1053, Regal 8430, Starr 8689 

7587 - Oh Susanna (w. Adelyne Hood) Apex 8688, Banner 6137, Broadway 8066, Challenge 559, Conqueror 7063, 

Crown (Can.) 81034, Domino 4068, Domino (Can.) 21346, Oriole 1083, Para- 
mount 3075, Regal 8450, Starr 8688 



7588 - When the Sun Goes Down Again Apex 8688, Banner 2180, Conqueror 7073, Domino 0208, Domino (Can.) 21346, 

Jewel 5187, Oriole 1112, Regal 8470, Starr 8688 

7589 - Sing On Brother, Sing (w. Hood) Apex 8699, Banner 6138, Broadway 8066, Domino 4068, Domino (Can.) 2 1382, 

Oriole 1082, Paramount 3075, Regal 8450, Starr 8699 



7590 - Shine On, Harvest Moon Apex 8713, Banner 2181, Domino 0213, Domino (Can.) 21417, Homestead 16512 

Jewel 5186, Lucky Strike 24170, Microphone 22248, Oriole 1113, Regal 8468, 
Starr 8713 



7672 

7685 

7686 

7742 

7773 



- Hear Dem Bells 



Banner 2181, Domino 0201, Jewel 5786, Oriole 1113, Regal 8470 



- Where Is My Mama? Banner 7020, Domino 0212, Jewel 5205, Oriole 1148, Regal 8489 

- Old Plantation Melody (w. Hood) Banner 7047, Challenge 570, Domino 0212, Jewel 5229, Regal 8489 

Apex 8795, Domino (Can.) 31104, Starr 8795 

- That Old Wooden Rocker Banner 7074, Apex 8732, Conqueror 7061, 7175 & 7750, Domino 0216, Domino 

(Canadian) 21399, Jewel 5253, Lucky Strike 24190, Microphone 22268, Oriole 
1166, Regal 8495 & 8551, Silvertone 1611 & 21 6l 1 , Starr 8732 

- Sweet Elaine (with A. Hood) Banner 7046, Conqueror 7172, Domino 02211, Jewel 5228, Oriole 1 1 67, 

Regal 8508 






= to be continued = 

Comments, corrections, additions to: Robert D. Morritt, 694 Laaybrook Crescent, London, Ontario N6J 2C5, Canada 



Cal Stewart’s Last Letter to 




Obituaries 



Los Angeles Times , f'krch 29, 1982 



Vaudevillian Sold 25 Million 
Records; More Than Caruso 



Aileen Stanley, whose Victrola 
recordings once outsold those of 
Enrico Caruso, has died in Los An- 
geles. 

She was 89 and her life was a 
thread that ran through the eras of 
storefront theaters, the early days 
of vaudeville and on into radio’s in- 
fancy. 

Born Maude Elsie Aileen Mug- 
geridge in 1893, she was entertain- 
ing with her brother, Stanley, when 
she was only 5 after her mother de- 
cided that her children’s singing 
and mimicry might provide a way 
out of the rooming house business 
Mrs. Maria Muggeridge was run- 
ning in Chicago. 

Vacant Stores, London Parties 

For the next 50 years Miss Stan- 
ley was to be a professional enter- 
tainer, first in vacant stores where 
the footlights were gas and the pay 
$50 a week; later at the major 
vaudeville houses of America and 
finally at private parties in London 
where the Prince of Wales, later to 
become Edward VIII, would some- 
times drive her home. 

And though she never managed 
to cross the fine line from featured 
radio and vaudeville performer to 
star status, her 215 recordings for 
Victor, His Master’s Voice, English 



Brunswick and English Decca (be- 
tween 1920-36) sold 25 million co- 
pies, a record reportedly not broken 
until the Bing Crosby era. 

Her early acoustical records were 
sung into a huge horn. With the ad- 
vent of electrical recordings and 
microphones in 1926, she began 
making “orthophonic" discs. 

Sometimes Without Rehearsal 

She had a stipulation in her con- 
tract with the Keith-Albee vaude- 
ville circuit that permitted her to 
return to New York after a certain 
time so she could make her record- 
ings. 

In the new anthology “Women in 
American Theatre," she recalled for 
an interviewer how she would per- 
form in the theater, catch a taxi and 
begin to study the sheet music she 
was to record only a few minutes 
later at some nearby studio. 

Sandwiched between vaudeville 
and recordings were three Broad- 
way musicals: "Silks and Satins" 
(1920); "Pleasure Bound" (1929) 
and "Artists and Models of 1930." 

The shows, the records and the 
revues always featured "The Vic- 
trola Girl" mixing sentimental songs 
of the day with humorous numbers. 
All were on the light side, a fact that 




Aileen Stanley, circa 1930. 



boosted her popularity as the nation 
went through the Depression. 

Miss Stanley next turned to radio, 
appearing with Rudy Vallee on the 
"Fleischmann Hour" and with the 
Paul Whiteman orchestra. 

On March 19 she received her fi- 
nal accolade, a Diamond Circle 
Award for performers over age 75 
from Pacific Pioneer Broadcasters 
in Los Angeles. 

She died five days later. 

-BURT A. FOLKART 



the Edison Co. . Sept. 22, 1919 

Apparently Cal Stewart had 
been asked to keep the company 
advised of his whereabouts 
while touring through the Mid- 
west. The addresses suggest 
his appearances were sponsored 
by local phonograph dealers . 
GRAPHIC readers in those lo- 
calities might do some digging 
through old newspapers in 
their libraries to see if 
there is any mention of these 
performances. According to 
Randy McNutt’s book Cal Stew - 
art; Your Uncle Josh . Stewart 
had done extensive recording 
for Columbia which concluded 
on September 7th. He then 
left on what was to be his 
last road tour, but wound up 
in Chicago's American Hospital 
on October 14th for brain tu- 
mor surgery. He died in Cook 
County Hospital on December 
7th. 

Thanks to Ron Dethlefson 
for supplying us with this 
photocopy. 



Portland Press Herald. Feb. 16, 1982 



Bird man of vaudeville, 
Nathan Provol, 100, dies 



LOS ANGELES (UPI) — Nathan Provol, a vaudevil- 
lian whistler whose bird calls put him on theater bills 
with George Burns, Jack Benny and Will Rogers, died 
last week. He was 100. 

Proval first sampled fame when he was chosen as 
Theodore Roosevelt’s personal guard and courier 
during the president’s three-week tour of Yellowstone 
National Park. 

The young soldier, who ran away from his home in 
New York to join the Army, was serving at a small fort 
in Yellowstone when Roosevelt visited the park. 

Provol left the Army in 1909 and was discovered by 
a booking agent in Chicago while sitting in a delicates- 
sen whistling bird calls without moving his lips. 

He opened at the Majestic Theater making $75 a 
week and was earning $500 a week by the time he re- 
tired in the early 1930s. During his 25-year career as a 
whistler and ventriloquist he shared bills with such 
stars as Burns and Gracie Allen, Rogers, Lillian Gish 
and Jack Benny. 

Provol, who claimed to be able to reproduce almost 
any bird call, said doctors once told him he had 
"moveable vocal chords" and said friends jokingly told 
him "that 1 could save money by eating birdseed the 
rest of my life.” . 

He also did some work in recording, radio and TV 
before retiring to operate a bird store in Chicago with 
his wife, Lillie, who died in 1967. 



(Nathan Provol joined the ranks of obscure 
Gennett artists when, in late 1922 or early 
1923, he made some recordings in Richmond, 
Indiana. Gennett 5107 coupled his "Souvenir" 
with "Spring Song" & "Glow Worm." The record 
was labeled as "N. Provol Offers The Golden 
Bird— Actual Canary Solo," but the bird war- 
blings were 'undoubtedly those of Mr. Provol.) 




Mr. Edison has Perfected the Phonograph 

This is the Instrument : 



It perfectly reproduces the human voice— just as LOUD — just as clear — just as sweet. 

It duplicates in»trumental music with pure-toned brilliance and satisfying intensity. 
Used with Edison Concert Records, its reproduction is free from all mechanical noises. 
Only the music or the voice is heard It is strong and vibrant enough to fill the largest 
auditorium. It is smooth and broad enough for the parlor. 

The highest type of talking machine ever before produced bears no comparison with 
the EDISON CONCERT PHONOGRAPH. The price is $125 • *Oie WITHOUT Th|% 



Full particulars can be obtained from all dealers in Phonographs, 
or by addressing THE NATIONAL PHONOGRAPH CO., New 
York, asking for Concert Catalogue No. 14. Six other styles of 
§ Phonographs, including the EDISON GEM, price $7.50. 



HOie QCNUIHE WITHOUT THIS, 
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Circa 1900 Edison advertisement furnished by R. J, Wakemar. 








Your Uncle Josh 



PERMANENT ADDRESS 




SCOTT PRINTING COMPANY 
MUNCIE INDIANA 




En Route , .September 22 n d 






Hr Roy T Burke 

Publicity Department 

Thomas .A Edison; Inc, 

Orange; N. J. 



Dear Mr Burke 



Your favor of the lPth ult to hand; T have tried to complt with your 
re eras s t and very glad to do bo. I hope the 'enoloood may 



in a email- 



measure be what you want; At any rate I have handled the subject to the 
be sTo f my ability. Yours Truly 



General Delivery, 





Pittsfield 



111 . 



Tuesday Septenmber the 30th 19 



0/D E A Parks, Music House, Hannibal Mo , T7edne sday Oct lot, 

• % 

C/0 Mr M M Blackman Edison Phonograph Co 1305 Y’alnut Street, Kansas City Mo 

Oct 2nd 3rd 4th, 

C/0 Knight Campbell Music Co. Pueblo Colorado, Oct 6th. 



Photocopied from originals in the 
Ford Archives, Henry Ford Museum 
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national music lovers: part 18 



by DAVE COTTER 



The corrections and additions still keep coming. The 
following data come from the collections of Bill Bry- 
ant, Fran Hildebrand and Iferjorie Ogburn... 

1089-B (5512) change "most Likely" Billy Jones to "IS" 
Billy Jones. We still need a Plaza release 
number for this item. 

1137-A (6138) add from Banner 1606 by Franklyn Baur 
1143 As we previously noted data from one side only, 
full info is thus: 

1143-A Master Nfelody Inkers (6317-3) 

I LOVE MY BABY, MY BABY LOVES ME 
-B David Harris (6347-4) 

SLEEPY TIME GAL 

(6317) from Banner 1659 by Sam Lanin, vocal by 
Arthur Fields 

(6347) from Banner 1669 by Irving Kaufman 



1145 

1161 



add take 2 for both numbers 

previously blank, now can be told to the world 

as: 

11 61 -A Manhattan Musicians (6653-2) 

SOMEONE IS LOSIN* SUSAN 



-B 

(6653) 

(3903) 



Master Melody Makers (3903-2) 
KEEP YOUR KISSES 



from Banner 1779 by Sam Lanin's 
tra, vocal by Irving Kaufman 
is probably the same as Emerson 
43073 by the California Melodie 
pators on Emerson 3037. 



Orches- 

master 

Synco- 



* 




a 



* # * # * 



# # * 




LATEST SONG AND DANCE SERIES 
(Label design: red shield on gold background) 

(1162 through 1169) 

1162 Joseph Elliott (no visible master) 

BECAUSE I LOVE YOU 
David Harris (3935-1) 

MAYBE MIL 

1163 N.M.L. Dance Orchestra (3955-1) 

BLACK BOTTOM 



11 64 faster Melody Jfekers (no visible master) 

THIS IS MY LUCKY DAY 
Music Lovers Dance Orchestra (3052-B) 

ROSITA 

1165 Manhattan Musicians (6629-2) 

BREEZIN' ALONG WITH THE BREEZE (with vocal) 
Ifester Melody Makers (6381-2) 

BABY FACE (with vocal) 

( note : This is the earliest NML noted to date 
that claims to be electrically recorded. How- 
ever, this notation might begin with no. 1162 .) 

1166 N.M.L. Dance Orchestra (6671-1) 

LOOKING AT THE WORLD THROUGH ROSE COLORED 

GLASSES (with vocal) 

N.M.L. Dance Orchestra ( 6586 - 3 ) 

CHERIE, I LOVE YOU (with vocal) 



1167 Manhattan Musicians (3976-2) 

I'M ON MY WAY HOME (with vocal) 

Jos. Elliott and Sam'l Spencer (3939—2) 

ME TOO 

1168 Misic Lovers Dance Orchestra (6777-5) 

MARY LOU (with vocal) 

Fred Smith (6711-2) 

WHERE DID YOU GET THOSE EYES (Banjo with vocal) 

1169 Master Melody Inkers (3969-1) 

JUST A BIRD'S-EYE VIEW OF MY OLD KENTUCKY 
HOME (with vocal) 

Mamie Brown (3970-2) 

I JUST WANT TO BE KNOWN AS SUSIE'S FELLER 
(with piano acc.) 

*###*###***#** 

MATRIX NOTES 

1162 ("Because I Love You") This might be Plaza mx. 

6766 by Irving Kaufman from Banner 1823; 
or it could be by Charles Hart from Bell 
447. Does anyone recognize the singer? 

1163 (3955) by Pennsylvania Syncopators from Emerson 

3060 

1164 ("This is Ify Lucky Day") This could be "Lucky 

Day" from Clover 1750 

1164 (3052-B) from Emerson 3052 by Pennsylvania Syn- 

copators, master no. 3931 

1165 (6629) from Banner 1778 by Missouri Jazz Band 

(Adrian Schubert's Orchestra, vocal by 
Irving Kaufman) 

1165 (6381) according to George Blacker. . ."6381 SHOULD 

be 'That Certain Feeling, ' issued as by 
the Continental Dance Orchestra. This 
does indeed play 'Baby Face, ' and it 
sounds like the Buf f alodians , with Har- 
old Arlen as band vocalist and pianist. 
Howsomever, the master number of that 
side is given both in the master sheets 
and two discographies as 6648 . The only 
sensible explanation I can come up with 
is that somebody stamped the wrong mas- 
ter number on the metal part sent to NML 
(assuming thay had a pressing facility 
of their own I ) . " 

1166 (6671) from Banner 1798 by Imperial Dance Orches- 

tra (Adrian Schubert's Orchestra, vocal 
by Irving Kaufman). 

1166 ( 6586 ) from Regal 8073 by Adrian Schubert's Salon 

Orchestra, vocal by Irving Kaufman. 

1167 (3976) on Clover 1752? 

1167 (3939) on Clover 1733 as the Topnotchers? (Or is 

Clover 1733 a dance version?) 

1168 (6777) from Banner 1837 by Lou Gold's Dance Or- 

chestra, vocal by Irving Kaufman 

1168 (6711) from Banner 1822 by Eddie Peabody (banjo 

and vocal) 

1169 (3970) from Clover 1769 by Gertrude Dwyer 

It should also be noted that beginning with this ser- 
ies, NML returned to putting full-fledged popular 
songs on both sides of most of the issues, rather than 

(cont. page 14) 



■ 



HERE & THERE 



The little article from a 1930 issue of Variety re- 
garding the Jolson Recording Co. which we printed in 
our last issue made the heart of at least one reader 
skip a beat or two. He called to ask if anyone has 
ever turned up one of the discs, but it was our opinion 
that the company folded before going into production. 
However, nothing is impossible, so we ask our readers 
(especially those on the West Coast) to let us know if 
any Jolson Records, or test pressings, have ever sur- 
faced. 

George Blacker passes on the following helpful hint. 
"I have found that the red polyethylene Coca-Cola car- 
tons (sometimes called "shells") make good storage con- 
tainers for cylinders. Each of them will hold 28 rec- 
ords at a minimum in 7 staggered rows of 4, or 4 large 
"Concert" records plus a few standard-size ones 
squeezed in. As I see it, the main advantage of them 
is that they can be stacked if necessary, without wor- 
rying about a weight load on the records, as the boxes 
themselves will bear the weight. I allude here to the 
boxes used for 500 milliliter six-packs, which do not 
have molded-in dividers in them. I bought a number of 
them from Coke through the manager of the local Stop & 
Shop for $1.60 apiece." 



|r r- 



In our last issue we il- r” ' '^'j 

lustrated the cylinder rec- 
ord box at the right, asking I 

if any of our readers could r _ _ ^ 

identify its purpose. We | pT\ | 1 

heard from two collectors I f|| 1* 1 
who have similar specimens, I 

and it now seems that this IflDMlll II ftPFD I ! 
box was a sort of "slipcase" I Hii/mI* If " wm Mill 

for the first 4-minute Grand I 

Opera records. R. J. Wake- |B||T 

man has one for record num- I J llTl Ill-iil lfL 
ber B159 by Leo Slezak. It I _ r _ < _ — 

is identical to the one we I P 1 .^ Mi 11 II 11 

showed, except that on the I I * ■ 

back is pasted the same cir- I 

cular warning showing pat- I FOUR MINUTE. 
ents which is sometimes found 
on the bottom of Amberol box- [ VjF 

es. The lid is simply vjf { >. I 

stamped with the catalogue 
number. Wendell Moore has 

one for B157, also by Slezak. In both cases, the inner 
box is of morocco grained maroon paper with gold let- 
tering. 

The Edison Phonograph Monthly for November, 1909 
says of the new Grand Opera Amberol Records, "They will 
be put up in a new style carton, which will be covered 
with a maroon-colored, pebble-finished paper and let- 
tered in gold with the word 'Edison 1 only. This carton 
will be shipped in a strawboard container, which will 
be thrown away after it has served its purpose of pro- 
tecting the carton till it reaches the retail buyer." 
Note that the statement informs us that this outer box 
gave extra protection for the inner box— not the fra- 
gile wax record it contained! As the thin box is quite 
rare, it would seem that the majority of them did in- 
deed get thrown away. We speculate that this practice 
was discontinued when the Grand Opera boxes were 
switched from maroon to dark blue. 

Wendell, by the way, is publisher of the excellent 
series of reprints of The Edison Phonograph Monthly . 

Each volume is handsomely bound, and the series is high- 



In both cases, the inner 
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ly recommended by the GRAPHIC. Wendell's ad can be 
found elsewhere in this issue. 




James Constantian inquires about an unusual record 
he has with the "Remington" label. The record is un- 
numbered with a blue label and gold lettering. The 
two songs are "Little Mother of Mine" and "The Bando- 
lero," sung by Wm. G. Carroll, matrices l 6 la and 162. 
We believe this to be an example of the first label 
produced by the Starr Piano Co., predating their Starr 
and Gennett records. Starr began pressing records 
using the equipment and masters they acquired from 
Phono-Cut of Boston, Mass. As such, Jim's Remington 
would be vertically cut. 



Ron Dethlefson is asking for assistance in research- 
ing a peculiar variation on the title end of Blue Am- 
berols. Where most records say "PATD" or "PAT'D" after 
the Edison signature, a few have turned up with "MADE 
IN U.S.A." instead. So far, the following numbers have 
appeared with this notation: 4452, 4460, 4464 , 4468 & 
4470. Ron asks if GRAPHIC readers would check their 
collections and let him know the following details: 

1.) Any record numbers with this notation; 2.) How it 
is written — m fS* U.S.A. _or MADE IN U.S.A. 

3.) Any of the above numbers or neighboring 4400 's 
without "Made in U.S.A."; 4») Any theories you have 

as to why this notation was used. Write him at 3605 
Christmas Tree Lane, Bakersfield, CA 93306. 

And finally, while the GRAPHIC is devoted to the 
pre-1935 era, the following Big Band item came our way 
recently, and we thought it interesting enough to pass 
on to our readers. Anyone who wishes to respond can 
contact Don Wood directly at 3 Ned Drive, Matawan, NJ 
07747 . 

"I have just discovered that a recording in ny col- 
lection could be one of the rarer things done on a ma- 
jor label by a well known artist. I will list the re- 
cording, and then relate what my research has turned 
up regarding it; 

Columbia 38204 (Canadian Columbia C-1101) 

"Thanks for You" (mx. ICO 2777-1A, recorded 
Nov. 7, 1947 in Hollywood) 

"Chillicothe , Ohio" (mx. HC0 3086, recorded 
Dec. 30, 1947 in Hollywood) 
both sides by Les Brown and His Orchestra 

"As a big band buff and collector, I have everything 
ever done commercially by the Band of Renown, from the 
1936 Decca session with the Duke Blue Devils right up 
to today's direct mastered super sound issues. . .also 
the record listed above. I thought it was strange that 
several well-researched discographies on Brown did not 
show these 1947 recordings. . .not even the matrix num- 
bers! A call to Mr. Mike Brooks at CBS Records in New 
York confirmed that the sides were cut with the matrix 
numbers I had supplied. Mr. Brooks related that for 
some unknown reason after release number 38204 had been 
assigned, Columbia decided not to release the record... 
and they did not! A look at Columbia's master lists 
shows 38204 as not used. 

"At this point I should bring out the fact that Co- 
lumbia released simultaneously through their Canadian 
outlet. This went on from about 1946 to 1950. The 
Canadian issue of these Brown takes was briefly issued 
on Columbia C-1101. It is one of these pressings that 
I am in possession of. I have had it for better than 
30 years! I was about 17 years old at the time and a 
relative who was going to Canada for a vacation in 1948 
picked it up for me (As I remember, the record shop 
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artist books back then did show the Canadian issue.). 

The person told me she went into seven or eight shops 
in Montreal before she located the last pressing in one 
shop ! I have never seen another copy, never saw it 
listed in any auction sale, or know of no other col- 
lector of Les Brown or big bands in general who has the 
sides... many doubted it existed, my copy notwithstand- 
ing! 

"To make things more interesting, Mr. Brooks told me 
that his records show no Canadian issue ! He theorizes 
that in the time between assigning the parent label 
number 38204 and the time Columbia decided not to issue, 
a set of stampers was dispatched to the Canadian plant 
and some pressings got out before Columbia called a 
halt. Bow many pressings got out? Mr. 3rooks stated 
that very few (relatively) Canadian pressings were made 
as a rule. Most dealers have never seen a Canadian 
Columbia issue. Mr. Brooks felt the Les Brown record 
being discussed here could be the biggest rare find in 
the last forty years! It has no collectors value right 
now because it 'does not exist. 1 

"My question: How do I put a value on this record? 
Does it have any value? Any help on this would be wel- 
come . At any rate , it has been quite an experience as 
a collector to have a rare record of my all-time favor- 
ite band ! " 






CLUB & SOCIETY NEWS 












Members of the Mew England Society for the 
vation of Recorded Sound recently braved a spring snow 
storm to attend a meeting at Fred Goldrup's in Lewiston, 
Maine. The highlight of the meeting was Fred's own 
version of the old tv game "What's Line." Each mem- 
ber became a pioneer recording artist and the others 
had to guess the identity by asking "yes" or "no" ques- 
tions. It proved to be a great challenge for all those 
present. 



The Country Misic Foundation in Nashville recently 
hosted the annual meeting of the International Associa - 
tion of Jazz Record Collectors . As the clear, crisp 
voice of Jimmie Rodgers sang "Yo-de-lay-dee-whoo" from 
"Blue Yodel No. 9" (Victor 23580), the group savored 
every jazz note played in the background by instrumen- 
talist Louis Armstrong. 

Actually, country music was somewhat influenced by 
jazz and the Library and Media Center of the Country 
Music Foundation houses materials in the jazz style, as 
well as many other styles related to country music. 

The jazz group, consisting of jazz lovers whose profes- 
sions range from bank presidents to postal clerks, meet 
annually to share information and to discuss records. 
Members have traveled from as far as London, England 
with the linking element being their love for jazz mu- 
sic. Membership in the IAJRC includes subscription to 
their quarterly magazine. 



In celebration of its sixteenth year as a fully 
functioning organization, the Association for Recorded 
Sound Collections is holding its annual meeting and 
conference at Syracuse University, the site of the 
founding conference of the association in 1966. To of- 
ficially commemorate that event, and with an eye toward 
the future and a bow to history, the opening session on 
Thursday, May 20 will be an extended oral history pro- 



gram with five of the original founders (including 
Walter Welch, co-author of From Tinfoil to Stereo ) . 

The sessions to follow in the next three and a 
half days should appeal to a wide audience among ARSC 
members as well as to non-members who are invited to 
register and participate. They include examinations of 
the careers and works of composers Alec Wilder and Igor 
Stravinsky, performers Lotte Lenya, Bert Williams and 
Frank Sinatra, and .--fetropolitan Cpera Librarian Lionel 
Mapleson, whose famous cylinders have been finally pre- 
served and catalogued for posterity. 

There will also be sessions on jazz recordings, 
standards for record reviewing, discography techniques, 
and new developments in preserving and restoring sound 
on record. Ray ’Wile is expected to give a talk entitled 
"Launching the Gramophone in America, 1890-1896." lours 
of the new Audio Archives and laboratory at Syracuse 
University will also be given. 

The registration fee for the four day conference 
is a modest $20, and housing can be arranged at the time 
of registration. Fur further information about the pro- 
gram, contact J. Peter Bergman, 18 Thompson St., New' 
York, NY 10013 (212) 966-0038; for information about 
Syracuse, contact William Storm at the Audio Archives 
c/o Bird Library, Syracuse University, Syracuse, NY 
13210. 



(cont. from page 12) 

a popular song of the day on one side and a non-copy- 
righted one on the back. 



As usual, any comments or additions or corrections are 
most welcomed. We are currently seeking any data on 
the following NML releases... 1088, 1121, 1144, 1148, 
1149, 1151, 1163, 1174, 1175, 1178, 1180, 1181, 1184, 
1187, 1188, 1192, 1197 thru 1203, 1205 thru 1211, 

1213, 1214, 1219. Any details (no matter how slight) 
are needed... and don't forget to pass along any New 
Phonic data you have... just send to Dave Cotter, 1111-1 
Mission St., Santa Cruz, CA 95060. 




THE 

RECORD COLLECTOR’S 
POCKET INDEX 



★ An ingenious and efficient device for index- 
ing up to 60,000 records! 

★ Carry it with you and always have a com- 
plete record of your collection at your fin- 
gertips! 

Everything is supplied except a 6” by ZVi" 
loose-leaf binder. 

Just $3.00, postpaid. 

The New Amberola Phonograph Co. 

37 Caledonia Street 
St. Johnsbury, Vermont 05819 








We have a reproduction of an authentic turn-of-the- 
century "Graphophone Concert" handbill measuring 
7" x 15", suitable for framing, which we will post 
to any address in North America in a sturdy mailing 
tube upon receipt of 75£ (2 for $1.25) -New Amberola 
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1 



/£■ 




Wanted: Bluebird recording of "Clyde Barrow 
and Bonnie Parker" by Joe Smith, number 
B-5521. Write C. Pattison, 17 Snake Brook 
Road, Wayland, Mass. 01778. 

Wanted, 78 rpm records by A1 Jolson, Victor, 
Columbia and Brunswick labels. State con- 
dition and price. Roger Ledford, Route 9 
Box 711, Hickory, N.C. 28601 



“AMERICAN PRE- 
MIUM RECORD GUIDE,” 
Second Edition; The only 
single-volume reference 
covering all major areas 
of popular ' record col- 
lecting (Jazz, Blues, Hill- 
billy, Rock ’n* Roll, 
Rhythm & Blues, etc.) 
has been enlarged & 
jmproved. Identifies, 
prices over 60,000 78s, 
46s, LPs, Edisons by 
6,500 artiste. 1,000 label 
photos. $15.95 postpaid. 
Docks, Box 32924- * , San 
Antonio, 782 16* 



Antique f tjanograqljfl 

BOUGHT AND SOLD 
Restorations and Repairs 

MUSIC BOXES • PLAYER PIANOS • MUSICAL ANTIQUES 



320 Jericho Turnpike 
Floral Park. N.Y. IIOOI 



Dennis and Patti 
Valente 



stylus 

replacement 

SERVICE 

FOR 

COLLECTORS 



vast Stock 



Comprehensive range of stylii 



Early mono LPs 

All periods of 78 rpm lateral cut, conical or 
elliptical as required. 

Edison 2-and 4- minute sapphires and Blue 
Amberol diamonds. 

Pathe 0.008" and 0.016" ball sapphires in shanks 

For electrical reproduction of vertical-cut records 
series wired cartridges with stylii. 



miscellaneous 



Send me your want lists of 78*8, 45 f fl, 
LP*s. Ask for available records by 
artists. For $1.25 receive "Ideas on 
Beginning a 78*8 Record Collection" - 
Frederick P. Williams, 8313 Shawnee St 
Philadelphia, PA 19118. 



78s, EDISONS, EARLY LPs 



Make Specific Requests 



All vintage stylii are made to the original manufacturers's 
specification and are guaranteed dimensionally. 



ETHNIC 78s OFFERED AND WANTED: Polish, 
Irish, calypso, Latin & Mexican, Greek, 
Turkish, Balkan, Ukrainian, Jewish, French 
East European, etc. pre-war 78s wanted. 
Many good dupes available for exchange. 

R. Spottswood, 711 Boundary Ave., Silver 
Spring, MD 20910 301-588-1152 



As manufacturers, we are able to produce non-standard 
stylii to order. 



Friendly Reliable Service 



Prices and information on request from: 

EXPERT PICKUPS. P.O. BOX 3. ASHTEAD 
SURREY KT21 2QD (Tel: 03722 76604} 

ENGLAND 



Stamp Appreciated 



Ralph W. Sim 
64 Riverview Rd. 
Clifton Park, New York 12065 



78 R.P.M, Phonograph Record* 



BOUGHT AND SOLD 
WE SPECIALIZE IN 20*. 30*. 40'* 

Jail. Blua*. Country, Banda, Vocal*. C&W 
71 Albania, V-DI*ea. Odd Labala. Hillbilly 

AUCTION LISTS AVAILABLE 



JOHN MARINACCI 
301 MURRAY AVENUE 
BRIOQEVILLE. PA 15017 



" List of the Famous Columbia Records ". June, 1897. An exact reprint of 
an extremely rare 12-page catalogue of early brown wax records. Pages 
measure 6? by 9 inches. Invaluable reference for the cylinder collect- 
or and record historian. Printed on durable paper. 75£ plus 20£ postage 

Emerson Records . 1917. A faithful reproduction of the first catalogue 
of Emerson seven-inch records. Of special interest are three pages of 
information about Victor H. Emerson, the company, and the Emerson 
pricing philosophy, making "Music for All" their motto. Several illus- 
trations of Emsrson artists (though some are dark as in the original) 
and printed on paper superior to the original. 24 pages. 90£ plus 20£ 

Order both catalogues for $1.75 postpaid. New Amberola Phono. Co. 



(412) 221-4946 
Sarioua Collector* Only 



MU8IO BOXES 



New Britain 



CT 06051 



1-203-225-0895 
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A book featuring facts, figures 
and pictures about Edison Blue 
Amberol cylinders. 

All cylinders in the American 
popular series from 1912-1914 are 
listed by title, number and artist. 
Plus nearly one hundred cylinders 
from the 1915-1928 period 
which were“live”, are listed. 

Many pictures of artists, machines 
and records. Re-released wax 
Amberols listed. 

Also Blue Amberol release dates, 
and over 200 reprints of record 
slips. 

Please send $24.95 to: 

Allen Koenigsberg 
502 East 17th Street 
Brooklyn, N.Y. 11226 
Mr. Koenigsberg is exclusive 
distributor. 



EDISON 
BLUE AMBEROL 

RECORDINGS 



Edison Blue Amberol Recordings 
Volume 11, 1915-1929 (512 pages) 
is now available from APM Press, 
502 East 17th Street, Brooklyn, N.Y. 
11226 — and Ron Dethlefson, 3605 
Christmas Tree Lane, Bakersfield, 

CA 93306. 

Copies are $47.50 including postage 
and handling. 

The book is hardbound and printed 
on heavy, glossy paper to preserve 
over 2,000 references to Blue 
Amberol cylinders from original 
supplements and dealers’ lists. 

Many facsimiles and reprints are in 
their original colors. There are 
over 200 artists photos, some never 
before published, plus photos of 
Amberola machines, chronologies of 
popular, operatic and foreign Blue 
Amberols of the period. A main 
feature of the book is a 30-page 
chapter on Blue Amberol artists by 
Jim Walsh with illustrations and 
artists’ autographs from the 
original Edison files at the 
Henry Ford Museum. There are 
dozens of Blue Amberol record slips 
and Diamond Disc liner notes and 
information about the manufacture 
of Blue Amberol cylinders. Edition 
limited to 500 copies, each 
numbered and autographed by 
compiler/editor Ron Dethlefson. 
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Carnegie Hall - 1949 



Something 

Old 

Something 

New 

LIFE 

WITH MY 
TRUMPET 
1900 - 1980 



An autobiography with music . . 
EDNA WHITE - TRUMPET VIRTUOSO 

Fascinating story 

wonderful gift for young band players 
Treasured possession for nostalgia lovers 

Each cassette personaly endorsed 
Price $10.00 includes mail costs * Sold only by mail 
Write producer: Merritt Sound Recording 
223 Grimsby Road, Buffalo, N.Y. 14223 



ii 

4** 



ii 

4 




DomArt 

Collection 

The DomArt Collection, 128 Fifth Street, 
Providence, Rhode Island 02906 offers free monthly 
lists of classical vocals, books on singers, signed 
photos of singers, and record catalogs before 1930. 
Also buys these items. Invites lists of materials for 
sale in above categories; submit with prices. 



•ITEMS FOR SALE OR TRADE* 

PATHE SAPPHIRE BALL ON SHANK- OLD STOCK 
DIAMOND DISC STYLUS ON SHANK- OLD STOCK 
EDISON 78 »s NEEDLE CUT DISCS 
BUSY BEE "GRAND" PHONOGRAPH 
COLUMBIA "Q" PHONOGRAPH 
STANDARD TALKING "X" PHONOGRAPH 
VICTOR REPRODUCERS EXHIBITION & No. 2 
EDISON REPRODUCERS D.D. & DIAMOND "B" 

I I AM EQUIPED TO MAKE SOME OF THE "ON 
AND OFF, SPEED CONTROL" UNITS FOR STAN- 
DARD TALKING "X", "A", SOME COLUMBIA 
FRONT AND REAR MOUNTS AND OTHER COLUMBIA 
RELATED UNITS. CALL OR WRITE. 

•ITEMS WANTED* 

EDISON 12 in. LONG PLAY No. 30005, 30006 

EDISON 10 in. LONG PLAY No. 10008 

COLUMBIA 6" LONG CYLINDERS 

BIX BEIDERBECKS ON OKEH DISC RECORDS 

PERSONALITY CYLINDERS AND DISCS 

SOPHIE TUCKER CYLINDERS 

JIMMIE RODGERS (THE SINGING BRAKEMAN) 

DISCS 

HAVE CASE= NEED WORKS FOR -A SUITCASE 

"HOME" 

THE HARPER-COLUMBIA 5 % in. CHILDS RECORD 
"LONDON BRIDGE IS FALLING DOWN" 

•ITEMS TO TRADE* 

BUSY BEE CYLINDERS IN ORIGINAL BOXES/LIDS 
10" RECORDS- BUSY BEE- ARETINO- UNITED 
TALKING- STANDARD TALKING- HARMONY 
EDISON CONCERT 5" CYLINDERS IN BOXES 
UNCLE JOSH BLUE AMBEROLS 
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SEVERAL HARPER-COLUMBIA 5Jjin. CHILDRENS 

RECORDS 

LEO HIRTZ 
R#1 BOX 6 

BERNARD, IOWA 52032 
(319) 879-3107 




* * l/Ufaye * * 

COUNTRY MUSIC 

on studio quality 
from original 

RECORDINGS & 
TRANSCRIPTIONS 
in my collection 

Sale& * S 

Free List 

GEORGE C. COLLINGS 
22909 Bal ta r St. 
Canoga Pa rk, C A. 91304 
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Mention The Graphic — It identifies you” 



= CARDELL BISHOP PUBLICATIONS = 

(Prices include postage and handling) 

SAN CARLO GRAND OPERA COMPANY OF AMERICA - second edition, volume one, 

1913 to 1936. $16.25 



SAN CARLO GRAND OPERA COMPANY - volume two, 1936 to 1955 

BOSTON NATIONAL OPERA COMPANY (Not the same as the Boston Opera) 

The Hippodrome Opera Company of New York City, 1930-1939 

The Los Angeles Opera Company 1924-1934. (Sold out except two copies 
with a few water stains) 

Camp an ini, Tamagno, De Reszke, Caruso -A Critic's Estimate by 
Henry T. Fink 

Manhattan Opera Prospectus for the 1909-1920 Season 



Cardell Bishop 
1930 Stewart St. #66 
Santa Monica, CA 90404 
(213) 828-2200 



$18.95 
$11.00 
$ 9.50 

$ 9.50 








* * * * NOW AVAILABLE 1 * * * * 

THE (ALMOST) COMPLETE 78rpm RECORD DATING GUIDE 

This book will date, within 6 months, records on 
over 400 US, Canadian and English labels, both 
by catalog and master number. All major labels 
are covered 1900-1959, as well as virtually all 
independents through 1942. 

TO ORDER 

Send $5.95 (US) plus 500 postage in North America 
or $1.00 postage overseas ($3 via air mail) to: 

STEVEN C. BARR 
211 PAPE AVENUE 

TORONTO, ONTARIO, CANADA M4M 2W2 

NOTE: Dealer inquiries are welcome! 

We also usually have several hundred records for 
sale on location — no rarities, but HMV 216000 and 
other Canadian labels available! (Ph. (416)466- 
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for sale 



AT AUCTION - My collection of old and rare 
U.S. record catalogs and supplements, 1910- 
1965- Send for free list (and don*t over- 
look my display ad in each issue of NAG)* 
George C* Collings, 22909 Baltar St., Cano- 
ga Park, CA 91304. 



Reproduction Victor wood horn ferrules, in- 
side and outside cones, either plain brass 
or nickel plated, $l8.00/set. Jack Hilgen- 
dorf. 6447 Emerald, Alta Loma, CA 91701; 
(714) 989-3996. 



If you collect or are interested in old 
records and phonographs and you do not re- 
ceive opr auction list, you are missing 
something! "MUSIQUE* 1 auctions have rare 
cylinders and 78s, hard-to-find items like 
reproducers, parts, horns, as well as rare 
phonographs and related items. There* s no 
cost to get one, so write for our latest 
list today. "MUSIQUE", 1176 Bay St., 
Rochester, NY 14609# 



RECORD ALBUMS. Recordings from 1920s-60s 
Rodgers, Carters, Autry, Travis, Dalhart, 
Tanner, Acuff, Stanleys, Callahans, 0*Day, 
Monroes, Moody, Ritter, Macon, Louvins, 
Puckett, Snow, Wiseman, Stoneman, Story, 
Martin, Mainers, Skinner, Poole, Kessinger, 
Clifton, Wills, Cooley, Williams, Will 
Rogers. 1000s more. Huge catalog $3.00. . 
Country Misic Sales, Box 866-AG, Hot 
Springs, Arkansas 71901 U.S. A. 



Colum- 

bia/Odyssey Y2-35232 (2-discs) featuring 
Giuseppe Campanari, Antonio Scotti, others. 
$6.50 each postpaid in USA. West Coast 
Tape Sales, 1704 Chartwell PI., Modesto, 

CA 95355. 



Auction Lists of Records - All types but 
mostly pre-1930*s popular, some Red Seal, 
etc. Free list. RECORDS, R. 1, Box 54, 
Vestal, NY 13850. 



FOR SALE: Blue Amberol Cylinders. Send 
stamp for priced lists sorted by category - 
Old Favorites, Dance Band, Military Band, 
Comic and Vaudeville, Operatic and Classi- 
cal, Jones & Murray, Quartette, Uncle Josh. 
Ron Kramer, 131 North Shore Dr., Syracuse, 
Indiana 46567. 

RECORD CATALOGS & other original printed 
literature, bought and sold. Send stamp 
for next list; or let me know what you 
have. Tim Brooks, 8422G 264 th Street, 
Floral Park, NY 11001 




VICTR0LA PRINTS 



Hand-tinted prints of scenes 
featuring the Victrola are 
now available. These are 
reproduced from Victor record 
sleeves circa 1910-1925. 

Each one is individually 
colored, matted and framed. 
Your choice of three scenes: 



1. Listening to the Victrola 
play opera in the garden 

2. Listening to the Victrola 
at the yacht club 

3. Listening to the Victrola 
at the cabin 

$29.00 each postpaid in the 
continental U.S. 

Order from: 

Bruce Trummel 

4787 - 18th Street r 

San Francisco, CA 94114 V 





American issue Pink Lamberts. Edison 
Gem or Standard, delivered, offered 
for good Concert size Lambert. Also 
for trade 6 W long celluloid cylinders 
to fit long mandrel Columbias, & In- 
ternational Phonograph Indestructible 

cylinders in original 
metal top boxes. 



Joe Pengelly 
36, Thorn Park 
Nknnamead, Plymouth 
England 



Vol.l to 5-$12.95 ea; 6&7-$13.95 
Ck. or M.0. to: Wendell Moore 
Sample-$1.00 3085 W. Hwy. 89A. 

Sedona, AZ. 86336 
Vol.8-14 coming! Ph. 1-602-282-341' 



Published monthl^-^l^O^ £hru_1916. 
First^ 2 X e ars avail. _in 1 jr. Vol. 



Highlights 

Aug 1 03-Making Gold Moulded records. 
Feb 1 04-21 1 ,420 lb. phonograph horn. 
Aug 1 04-Record box-countersunk ends. 
Feb'05-Story-The Phonograph Palace. 
Nov * 05-Changes-Gem, Standard, Home. 
May 1 06- San Francisco Earthquake. 
Feb f 07-"My Pet Invent ion M -T. Edison. 
Dec'09-The Amberola 1A - announced 
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IN PRINTED mas FOR SAIX — JOHN A. PETTY, BODY* 1 , BOX 54 A, CATAWBA, NC 28609 
ALONG BROADWAY; The Edison Musical Magazine, 12 pages per issue with stories, record 
listings, artists' pictures and articles. Measures 9x6 inches. April, Aug. Sept. 
k Oct. 1920. $5 each or all four for $18. Ten copies of each issue to sell. 

PHOTOCOPIES OF ALONG BBQAINtAT: Above issues plus March, Nor. Dec. 1920; Feb. March 

1921 in excellent (no picture fade-out) photocopy measuring 8 ^ i 6 inches k staple 
bound as originals. $3 each, 5 to 8 copies $2.50 each, all 9 copies $21.50. 

SPECIAL WHILE ORIGTNAIS LAST: The 4 originals & other 5 photocopies for $28.00 
1924 EDISON SBPFUMWT; "Edison Records Issued During 1924" Only six copies. Some 
hare slight soil on cover. 28 pages; about 800 listings in alphabetical order - $ 5 . 

EDISON'S MUSICAL MIBACU: 3i x 6 inch 20 page booklet, 8 Tone Test Artists and 10 
machines shown. Edison facing forward on cover . Only 7 copies; some cover soil $3. 

MR. EDISON'S SUBLIME GIFT TO MAW: 3i x 6 inch 12 page booklet. Similar material 

as above, but clearer illustrations. Some slight cover soil k flaking. Only 7— $ 3 . 

PBt AMD INK PRINT OF EDISON BT FRANKLIN BOOTH: 12 x 18 inches. Probably were free 

to customers. Excellent likeness of Edison. 10 to sell & mailed in a tube — $ 5 . 
8 £ x 11 reduced-size photocopy of above mailed folded. 60$ (stamps OK) or 2 for $ 1 . 

CTUNDER STROBOSCOPES: A selection of at least 15 discs to fit man end of mandrel 
3 speed 120/140/160 rpa with directions. Specify if 50 Hz needed. Stamp & $1. 
|Large size for end of five inch mandrel. Specify if 50 Hz. Four discs - Stamp k $1. 
iDCTIOW LIST; Oldies from 1900 to 1940. Variety of categories. Some small, early 
discs, odd labels — Imperial, Busy Bee, DfeR, United, Diamond, k Cylinders - 20 1 Stamp 

UNCLE JOSH MEMORABILIA: Tapes — Over 6 hours from longest k best records-113 titles 

Five personally recorded including PHONOGRAPH-MACCABEES-EEAL ESTATE AGENT which are 
lot recorded comercially. Cassettes, reels or 6 - track. Hobbies 1951 Stewart pages 
|reprint. Cal Stewart photos, Discography, photocopies of original news releases and 
ither items. Send long SASE with 37 t postage (or 2/20* stamps loose) for details. 



LONG LIVE BING CROSBY 



BING CROSBY HISTORICAL SOCIETY 

P. 0. Box 8013 
Tacoma, Washington 98408 



ONE MORE TIME 
293 K i ng Street West 
Toronto, Canada M5V 2J5 
(416) 368-2853 

Thousands of 78 's always In stock. 
All categories - Berliners - Diamond 
Discs - Books - Sheet Music - etc. 
Specializing in Canadians. 

Open Tuesdays through Saturdays, 
11:00 - 6:00; closed Sunday & Monday 

W EDISON 

PHONOGRAPH 

MONTH LY 

Edison's method of keeping 
his dealers on their toes. 
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